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CONTEMPORARY AMERICAN 
INDUSTRIAL ART, 1934 


The Museum’s exhibition of contempo- 
] + +} les , 
rary American industrial art—the thirteenth 





will open November 6, a pri 
Members of the Museum be- 


held on Collaborating de- 


NOVeEMDCY 5 


manufacturers to date number 
all in the field of home furnishings 
il consist of indi 


products, which will be assembled to form 


eroup arrangements in the galler he 
groups themselves brought together to con 
stitute three major units, thus giving the 


1Q2 


mpression of three smaller galleries within 
] 


the single hall generally reserved for special 
exhibitions. ITwent irchitectural and jp- 
justrial designers have accepted responsi- 
bility for the design of the groups and larger 
}s let HWVISIONS 
\bout lft CS roups will I AC the lorn 
m schemes, this being admitted 
verv convenient vehicle tor display and on 
par ilar interest to the public. Ther 
will be included three dining-room, two liy- 
ng-roon d two bedroom schem« Sw 
< er art ements suggesting mus 
roon ressing roon living porch, and 
esigner's office and studio. Some of thes 
: 
WHE De COT ted In logical house or apart- 
( St It ( he pe STi De STTESSE 
however he primary purpose of t 
X } » show examples of int 
t 1¢ I n S Su 
i ie SK ( Dring OLE er the collec 
OTOW ( ( resent ec mic distress. | 
ew of Dusiness cond Ons the fine spirit ¢ 
cooperation shown by so many manutactur- 
ers and designers 1s notable and highly en- 
ouraging as showing the steadily increasing 


design 


The requirements have been more strin- 
: : 
ent perhaps than in any previous exhibr 
tion, for we ve prescribed that all objects 
entered be shown for the firs me In our 
1] i At linn thnk Hay he ranencnntan 
OAliel Gnd also hat The De represents 
ol itv processes. Thus the majority 
\ been made expressly for this ex 





. 


i few will be first samples for quan- 


t\ ) 1" th) } rh the «cr if ie 
tit manufacture though the specific object 


shown will have been designed and made by 


craftsmen; the rest will be regular produc- 


tion or catalogue pieces normally scheduled 


to be offered the public on or 


alter our open 


collection will present 


whole 
i clear reflection of current conditions in de 


sign as well as in technique, and will show 
beyond question the deep seriousness will 
modern design has been considered 
istries, even though at t 


no margin 


by large indt 


in our economic history they have 


to finance experiments in design and must 


course only along proven Janes 





‘r than the explorers 


consideration 


RicHARD F. BACH 
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S within THE |} FORES] CO] | EC] ION as the were called on the ship list rom 
r special OF WORK BY PENNSYLVANIA the territory bordering the Rhine fron 
and in- GERMAN CRAFTSMEN Strasbourg to M; 


1 
t 
esponsi- 


nz swept over the sout! 
eastern portion of the province of Pennsy]| 

Representative of the important cultural = vania. The number of political 
contribution made by German settlers In refugees who braved the 


id larger in | relio1ous 
> uncertainties and 
he form Pennsylvania to the American background tedium of long months of tr 


ivel Was aug 
tedly a 


is the comprehensive collection of decora- mented as time went on by kinsfolk eager 
and one tiveart that has come to the Museum as the to share the new-found liberty and the fer 
There 
two liv- 


5, as well 


a MUSIC 





spirit of 
jufactur- 
ohly en- 


creasing 


re strin- 
s exhib 
| objects 
le in Our 
sentative 
mayority 
this ex- 





for quan- FIG. 1. GALLERY SHOWING PENNSYLVANIA GERMAN WORK 

ite object 

made by generous gift of Mrs. Robert W. de Forest tile lands reported by their predece I 
produc- The collection includes furniture, potterv, Swedes and Huguenots were also amon; 
cheduled metalwork, textiles, and colored drawings newcomers, but their identity was soon ol 
UT Open nd brings to the American Wing an artis- — scured by the preponderance of their Get 
| present lic expression unlike any hitherto shown in man neighbors 

yns in de- ur galleries. The distinction of these arts Perhaps nowhere else in Americ: 

vill show ind crafts lies in the strong sense of design European customs been so faithfully perpe 
1€S5 with Possessed by the Pennsvlvania German — uated as among the Pennsylvania German 
sidered pioneers, who, aided by alivelv imagination Held together by a common languagt 


this time 
oO margin 


ind a love of robust color, evolved theirown love of the soil, and deeply rooted trad 


vernacular for self-expression. tions, the pioneers had a bond no less strong 
nust | | f +] 
ind 1 Although the first immigrants from the in the harsh restrictions of their religiot 


» anes, D4 ’ . ' 
en | Rhine Valley had settled in Germantown in whether Lutheran, Mennonite, Amish, o1 


*xplorers { ' 1 a ' { 
xplo 3, the following century was well ad- Dunker, which decreed a simplicity of dri 


mn 


B vanced before the full tide of Mennonites — and pastime and discouraged the devices ot! 
»ACH 


‘om Zurich and Berne and the Palatines fashion and progress 


1 pPrOS | 
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lo this d particularly on Sunday, the isolated farm and distant township; house 
horse-drawn covered buggies of bearded and raisings, husking bees, and sleighing Parties 
mber-clad vi g Amish, each with his © offered further relaxation from the routin: 
wife and the inevitable baby, are seen on — of daily toil. A heartiness in the enjovment fi 
roads winding through the burgeoning — of the common things of life was the endow.- 
rmlands of Lancaster County. About the ment of these hardy pioneers and their off- 


rmstead doorvards linger shy children, the > spring; the homely words of wisdom and 

















frequent purple of their Sunday dress bring humor inscribed phonetically in Rhineland 
mind the old-time religious signifi dialect Rinecibtireauiticu: the gayly 

‘ 

’ 

SPotis is Ss Sut Y 1 

bas Tidere oD 

~o 
7 

FIG. 2, TEXT IN FRACTUR ng 
rT 
cance of that color. No buttons are per- colored illuminations for wall and Buble ne 
mitted to displace the purely utilitarian. and the robust, comely furniture of walnut cres 
hook and eye, nor does the turn of fashion — oak, and vellow pine are a fitting record of Ire 
encroach upon the sedate garb of a century — their existence. T 
igo. Rarely can a telephone be found in Sentiment, love of nature, and symbolism Ini 
their commodious stone houses Or a pOWer- pro\ ide the kev to the exuberant decoration mot 
driven machine upon their prosperous lavished upon dower chest and bandbox as 1] 
acres. pie plate and birth certificate, fireback and man 
lo the Pennsylvania German farmer con- sampler indeed nothing was so trivial as low] 
tentment came with the rewards gained — to be scorned by woodcarver, painter, 1f0 St00 
, . . , , hy Spe 
from rich soil shrewdly bindanded, In a caster, or potter. The vocabulary of the Pec 
country of green fields, great barns, and artist was drawn principally from nature bird 


well-stocked larders, life was uneventful flowers, animals, and human figures finding used 
and complacent. Births, marriages, and an infinite variety of treatment at the hands and 
deaths served to gather the settlers from — of the German craftsman. The fuchsia and piri 
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frequently 
sented, but the most popular floral motive 1s 
a plant brought into Germany 
Near East in 1559 by a 
[here its vogue culminated in the 
that spread to Holland in 
the seventeenth century. Dear to the hearts 
fthe Pennsvilvania Germans because of its 


the pomegranate are repre- 
the tulip, 
from the 
botanist. 
tulip madness” 


SWISS 


flambovant the tulip on slipware, 
needlework, furniture but a 
stalgic remembrance of the flower grow- 


gavety, 


and seems 








pioneer to his daily companio 
The overe 


settlers crossed the seas 


rowded ships ot 


of transporting household goox 
small trinket 
mementoes. 


haps boxes 


existence sately past, visions 


pe SSESSIONS 


trv soon were translated int 


ITROPOLITAN MUSEUM OF ART 
and clav, carved in wood, or 
many colors, acknowledge the 


painted in 


debt of the 
ns. 


} 


1s 


and 
But with the first struggle 


eo) 


the 


which 


atforded no means 


except per- 
personal 
for 
f cherished 


abandoned in the mother coun- 


a tangible 











DATED 


ng in far-awav garden and doorvard; set 
lormally in threes it is thought to represent 
the Trinitv. The heart, carved in chair 
cresting, pierced in iron trivet, molded on 
lireback, and depicted on chest and birth 
certificate, is a universal token of love. The 
e survivals of re- 
former was considered 
as in mediaeval times to be the symbol of 
maidenhood, the latter, though a barnvard 
lowl and respected as a weather prophet 
stood as in ages past for the Resurrection. 
Specially favored, as the 


unicorn and the 
mote traditions; 


pedcoc k ar 


the 


too, was the eagle 
Bird of Freedom, while the turtledove was 
used to convey the sentiments of the heart 
the 


modeled 


human 
chalk 


and sometimes to svmbolize 
spirit. 


Dogs and horses, 


BIRTH CERI 





IFICATE IN FRACTUR 


I7OO 
form. Such pieces of turnitu 
some sawbuck table th S 


supports creating a cus 


the painted dower 


chests, an 


ped Gaol 


the hand 
ossed end- 
hi irch, 


open 


shelved dresser in this collection remind us 
by startling resemblances that their ances 
tors still survive in Switzerland and Ger 
many. The paneled, high-backed walnut 
chairs, the scroll-ended bench, and the 
trestle forms likewise proclaim direct 
derivation from Rhineland furniture 

R. T. H. Halsey has called el to a 
painting in Schloss Monbijou he | ) 
Club formed by Frederick | of Prussia u tal 
bie shooting lodge in Konigs-W t isen 
near Berlin. A photograph shows several mem 
bers seated in comb-backed, rake-legged m 
chairs which are remarkably like the Pe svi 
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the tob iccoO parte 








measure. [hese chests, made olf pine and 
poplar e fitted with spring locks a 
, { hin ' fren) ay +} 
\\ tral nges, and displa n their 
lecor 1 pl sed draughtsmanship a 
nowing Use Of plgments 
lhe art he potter (ct. fig. 4) flourishe 
equally with that of the maker of Turniture 
nd the painter of dower chests, and like 


them followed the techniques emploved 


the Rhine Valk Slipware was made b 


‘ 1] | 
ow quill cream-colored ti 
or ship, on plate d jars of red earth- 
ware. Seraffito ware was produced by ap- 
] leat ] ' ntyt | 
DI ( | t-colored sip to the clay surtac 
whe lamp hen scratching in the desig 
Wit sharp tool. exposing the dark bod 
| . | wae 
t I 1} yt e of red leac Ver 
ides 4 | { 
ne | ern ] OTL rich reen W 
dat e design e use O Xld¢ 
) ] ‘ 
1 | | e pl es des ed to cont 1thes 
] ; t , ; 
IC] 11 ru Wes TOUN on ever 
) 
Well-provided Penns wa German tao 
re most frequently seen; those Ww elap 
rate es 5 Were preset Nn pieces 
D ! CW Nn PRS Weal JEVeT potter 
} V4 Signed } ed é Wor Sam 
\ ) ' | 
Proxel of Montgomery County inscribed « 
Ne Order suft ain spread eagit 
lea nd H: PpV Is eone that ist 
, 
I ried 1) Spinner B oe I 
{ / +1 | ] Hi 
mota Zurich potter, has drawn in serail 
galloping charger whose rider represents 
Washineton. Johannes Neesz of Montgom- 


added 1n slip upon the border of 





plate the motto, “Luck and misfortune 1s 
every morning our breakfast’’; his son made 
a brown slipware sugar bowl with an open- 
work lid. One of the few potters to use 
mark was Jacob Scholl, whose covered 
incised with fuchsia blossoms bears his 
scrolled trade-mark upon its base. A larg 
deep meat dish, decorated by Samuel Paul 
in 1798 by what at first appears to be 
double, Prussian-like bird, but in reality 1s: 
pair of doves conjoined to make a heart, sig- 
nifving love and union, bears the Pennsy/- 
vania German inscription, “The plate 
made of earth; when it breaks the potter 
laughs, therefore take care of 1t.”’ 

\ corner cupboard is filled with ‘“Gaud) 
Dutch” Staffordshire pottery, appropriatel 
named because of its cobalt and_ scarlet 


pomegranate flowers brushed freely over ‘ 





ne an 
ks ing 


urished 
Irniture 
and like 
oved in 


lade D\ 





at is m 
County 
.. 


serail 


presents 


in open- 
[O use ¢ 
ered jar 
pars his 

\ large 
uel Paul 


to be < 
ality 1S a 
-art, Sig- 


enns\vl- 
plate IS 
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e pe yt ter 


“Gauds 
priatel 


scarlet 


’ over ¢ 








white 


eTround 


ware, sponged with background colors of 
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tion of manuscripts. One style of 


letters used in the 


manuscripts appears in < 








pink, blue, or green and painted with pea- — sixteenth-century printing type called Fral 
cocks and tulips. Throughitsobviouscharm — tur. The colorful Pennsylvania documents 
this imported ware supplanted to some de- — (ct. figs. 2, 3) commemorate chiefly the 
gree the somber-hued native earthenware events of birth, baptisn marr e, and 
FIG. 5. DOWER CHEST, DAUPHIN COUNT) 
SIGNED BY CHRISTIAN SELZER AND DATED 1795 
FIG. 6. DOWER CHEST, BERKS COUNT) 
whe’ 
DATED 1784 
Fractur, or the art of illuminated writing, death, although val nes, bo er 
Was taught in the schools and practised nd ‘“‘samplers” are not lac rtitt 
Mtroughout the Pennsylvania countryside — cate from Lebanon Cou e pl les of 
W itinerant penmen, as it had been in Ger rhvthm, bal id progression were fol 
many for centuries. The roots of fractur go lowed w re on and s ea horses 
Dack to the Middle \ges, before the inven- d mer ] re con | ! Wit! 
mot printing had displaced the ilumina- — parro riated vin enfram 
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inscription in gothic letters announcing the 
birth in 1782 of Johannes Scheffer “of law 
fully wedded parents 1 ennsvivania 
Gert sects Whos h did not embrace 
infant baptism used no J aufsche 

lod spl v the e Forest Collection two 
new galleries (LL 5, L 5A: figs. 1 S, and the 


cover) have been created at the entrance to 


the American Wing on the second floor. In 











FIG. 7. ROOM FROM 


one a room from a house built in 1761 1n the 


foothills of the Welsh Mountains near Mor- 


gantown, Lancaster County, provides 

tvpical Pennsylvania background (figs. 7 
S). A paneled chimney breast and cup- 
board occupy opposite corners; a chair rail 


and baseb ard bre ik the plaster dw ills on 


sides, but, characteristically 


the remaining 


the heavy cornice 1s not carried around the 
room. On the paneling the original blue 


paint has been recaptured by removing sub 


sequent surface additions; inside the cup- 


board a clear vermilion is once more ex 


posed. On the panel above the fireplace 1s 


painted a river scene with boats under sail 


an iron turnace pouring out Its molten 
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river bank, and trees and 
mountains tn the distance; wayside pilgrim 
ttered on the hillside and jn 


Isic 


crosses are sca 
the valley. The fireback in this room came 
from the earliest of the many iron forges ip 
Pennsvilvania, the Colebrookdale Furnace 


established in Berks County in 1720 
The windows here are curtained with old 


purple and white “furniture check,” a linen 


LANCASTER COUNTY 


fabric that was often advertised for sale in 
Pennsylvania journals throughout the eight 
eenth century and that was also a favored 


material for bedcover and curtains in man 
Rhine Valley homes 

\ flintlock hunting rifle, with maple stock 
and brass patch box, is fixed upon the chin- 
although 
known as 


nev breast. Guns of this type, 


made in Pennsylvania, were 


‘Kentucky’ rifles because they served 
Daniel Boone and his intrepid companions 
when they penetrated the territory west 
the Cumberland Mountains. Such rifles had 
plaved an important part in winning th 
American Revolution, for in the hands 


the companies of riflemen from Pennsyr 


LO 





rees and 
> pilgrim 
e and in 
ym came 
lorges in 
Furnace 
20, 

with old 
"a linen 


r sale in 
he eight- 
favored 
In man\ 


re chim- 
though 
own ««& 

served 
|panions 
wesl Ol 
ifles had 
ring the 
vands 0! 


] 
ennsyl- 
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yania, Marvland, and Virginia dispatched 
to Boston at the outbreak of the war, they 
wrought great havoc among the British. 
Surviving examples with carved stocks of 
curly maple are embellished with inlays of 
brass, silver, and ivory, and are stamped 
with the names of their proud makers, Peter 


Brong, Frederick Tell, and others. The cen- 
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A COLOSSAL DIPYLON VASE 


\n earls 


l monument ol 
considerable interest 1s exhibited this month 


Athenian grave 
in the Room of Recent Accessions 
colossal terracotta kKrater (fig 4 ol the 
Athenian geometric, or so-called Dipylon 
stvle, dating from the ninth to the eighth 





FIG. Oo. 


VIEW OF ROOM 


FROM LANCASTER COUNTY 


SHOWING FIREPLACI 


ter of the industrv was at Lancaster 

In the 
eled door from Lebanon County ts distinc- 
tive of its provemience. Each of the four 
additional thin sur- 


adjoining gallery (fig. 1) a pan- 


felded panels has an 
lace; the Ir Upper comers afe ¢ ut awav In a 
convex quarter circle at the top, and in a 
\Ithough this 
treatment of paneling is unknown in Colo- 


oncave quarter circ le below 
nal woodwork bevond the confines of the 
Pennsvlvania German area, many examples 


of it mav still be seen in southern Ger- 


I 
man\ 
JosEPH Downs 
Alexander Scl » \lte It sche bauer 
Stuben, pls rT EIberfeld, 1924 


LOO 


century B.( probably the early eg 
That is, 1t is a monument from the “dar 
ages’ of Greece, a period of unrest and 
colonization, perhaps svnchronous with thi 
time when Homer wrote. These dark ages 
re gradually becoming 1 | 
irchaeolo slowl littu ii ( | i 
this drama of reconstr n every in 
tant new discovery plays yar 

\ 1H 
ho les 4 1 
T oC“ T nier t 
( ¢ S YOKE 
een | ( I hen T 
] ] S { \ 
fh | 
Dee I I 
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\ \ ‘ los eal vases | ‘ rows marching warriors armed with 

I ] 1LTres con rl eness ate shield, sword nd spears Parts are Missing 

d el new example. in fair preset! but enough remains to make clear the chief 
I tself noteworthy. But of still incidents. The ships are long and narrow 

reater interest is the decoration, which 1 with hornlike uprights‘ at stern and bow, a 

chuck Desde e characteristic geometlrh half deck at each end, and ram at the bow: 
desiens and the familiar scenes of the laving that is, thev are battleships, not merchant 
he dead, two lively sea battles (figs vessels. One is evidently beached (fig. 1 

>). They will rank among the most spi for there 1s no helmsman at the rudder; on 

1 representations of this kind known®; the “deck’® two men fight with swords 

i h primitive in stvle thev convey ¢ nother is throwing a spear; a fourth ts 

ngularl d impression of a hand-to- shooting an arrow at an opponent who 1s 
1 fight. Since thev constitute the chief — walking up the ram about to throw a pike 
nterest of the decorations and are also his- with his right hand, while with his left he 
torically significant let us examine them in © snatches still another pike from a group ol 

fetal. four stuck in the bow. In the missing cen- 

Both scenes are placed on the lower ter tral portion were doubtless more contest- 

of the vase, not contiguously, but separated ants. There are no men rowing, presuma- 













PNY 
“eH , “yy : 
BOOT Le 
ns Re ee Ee, ae 


Fit 2 FIGHT AT SEA DETAIL OF GEOMETRIC VASI 


ye re he N Muse \thens bly because thi re all fighting; 
ee (a >< > 215 Tw I tne ( re | j ] : 
, si side : Phucvdides (1.10.4) specifically int 
A 510, 51 On < Museur Besides thes : 
1 early times “all on board were 
reconstr ed Ses there r¢ mber oO I : , » | 
ments scattered in various museums. On geo rowers and fighting men.” A bird sil 
metric vases in general, cf. especially Poulsen stern 





the ship is éo00x¢ ; 


1 hat x 
Homeric ships: cf. Iliad XVII1.3, XNUX 


geometric ships 1s exter On the controversy regarding deck 


Is 


lor, as 


rms Us 
at one 


s on the 


ike the 
344 


S in geo- 


n cl. especia ly Pernice \thenische Mitte metric ships, cf. the references given bove. [hat 

nge ol. XVII (1802 pp. 285 fi lorr some kind of upper deck existed is again shown 
tevue archéologique, vol. XXV_ (1894), pp by our representations; so when | hucydides 
} and Ancient Ships, passim; Koster, Das speaks (1.10.4) of the early Greeks as “not having 
intike Seewesen, pp. 84 fl larn, Journal of boats with decks” (0382 tz mActa VATA GAOUTS 
Hellenic Studies, vol. NXV (1905), pp. 137 ff ?yov7x<), he must mean, as he explains later (1 
204 fl d The Mariner's Mirror, vol. XIX 14.3), decks covering the entire vessel oUTW 
19g pp. 52 fl / OLX NASYS AAA WLATA 

170 
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with | The second ship (fig. 2) is at sea with that lay at hand upon the ships for sea 
sing | spread sail; a helmsman is stationed at the _ fighting, jointed pikes, shod at the tip with 
chief rudder; two men fight with drawn swords — bronze.’ No representations hitherto had 
TOW similar to the pair on the other boat); a — shown them actually in use. And the pro- 
Ww. a soldier with shield and spears (who helps us — truding rods at the stern are evidently th 
bow: to reconstruct the slight remains of such a ends of the horizontal beams (again as 
hant warrior on the other ship) has downed his — Pernice’ surmised), for thev are here clearly 
= opponent, Whose shield has fallen; in front continuous with them 
ron of the mast a man ts seated, either wounded On the upper part of the vase on each 
ords: 
th is 
ho 1s 
pike 
ft he 
up ol 
cen- 
1test- 
uma- 
r, as 
ns US FIG. 3. COLOSSAL FUNERARY VASI 
once \THENIAN GEOMETRIC (DIPYLON) WARI 
yn the 
rattending to the sail. On the fore part are — side is a central panel with a prothesis scens 
remains of three warriors. Again there are no the dead man laid out on his bier ! 
ce. the rowers, and again there !s a bird on the stern. rounded by mourners; near one ndle ts 
4 We learn from these pictures two inter- preserved a single mourner. The figured 
n That esting new facts. The poles at the bow, — scenes and the geometric decorations are all 
shown Which occur in several other representa- — painted in brownish black glaze on the buff 
ydides ions, are, as Pernice® thought, the pikes — clay 
1aving relerred to by Homer?—‘‘the long pikes We must imagine this colossal vas 
LOUTS 
er ll ech». 461 erected over a grave, an impressive and 
oT ‘Iliad XV.380 ff. (trans. by A. T. Murray highly decorative memorial; nol 
!. also 670 ff, Op | 2 
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I lizabethan ige 


\thenian chieftains performed feats at seg 
which were commemorated at home in 


sumptuous memorials. We are learning 


Mes 
more and more that the Athenian aristoc- 
racy which wielded the power during this 
‘arly epoch did its share in the upbuilding of 


the greatness of Athens 
GIseLta M.A. Ricuter 


IWO LOOKING- 
Gl ASSES 


lwo handsome look- 


Ing-glasses which hav 


been on exhibition in th 
\merican Wing as loans 
lor several vears past 
have now become. the 
property of the Museum 
by gift and by purchase 
One, acquired throug! 
the generosity of Mr. and 
Mrs. Luke Vincent Lock- 
wood, is a_ horizont; 
overmantel mirror of the 
Queen Annestvle, framed 
In Walnut.! Surroundin 


the tripie beveled olass S 

folhhate border modeled 
In gesso and gilded. At 
the sides scalloped wings 
pro\ ide a Space for brass 
candle sconces to be fas- 
tened. In England and the 


Colonies, looking-glasses 





similar to this one wert . 
accommodated Lo the i 
narrow panel above the 

h 


fireplace that was tl 


AMERICAN, MIDDLI precursor of the mante 


glass, distinguishe¢ 





ENTURY shelt 


| he second looking- 


DV its unusual size 
‘auty of design, and able execution, 
recent purchase out of the Pulitzer Be- 
quest.’ The frame is fashioned of mahogan' | 


leered upon pine and enlivened wi 
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gilded gesso borders, pendants, and crest- 
ing.’ Its contour illustrates the fact that 
prior to 1750 the designers of furniture de- 
pended largely upon architectural motives: 
here the eared outline and scrolled pediment 
echo the elements that are incorporated in 
the near-by doorways. The rocaille carving 
of the finial, upon which perches a fabulous 
bird, half pheasant, half eagle, forecasts the 
approaching storm of asymmetry that was 
to overtake all decoration early in the third 
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ART 
A HAPSBURG GUN 
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[here is a particular satisfact 


| 
ing in the Museum’s object 
which belonged to the 
ol 1\ rol 


collectors of all time 


armory an 
Archduke 


one of the greatest 


Ferdinand 
1520-1595 
His gun (fig. 1), a pur 
chase shown this month in the Room of Re- 
cent Accessions, is a worthy addition to the 
Impressive group of objects in the Depart 


ment of Armor which ts associ 


\rms and 





Pea.) 2. HUNTING GUN OF 


ARCHDL KI 


FERDINAND OF TYROI 





DETAIL OF THE HUNTING Gl 


quarter of the eighteenth centur\ 
Engravings ot 


largely the 


English designers wert 
fountainhead of the Colonial 
The book of Abral 


so popular that it wa 


builders’ inspiration 
swan, 





am 
s reprinted in 
America,‘ sets forth a variety of suggestions 
for ‘tabernacle’ frames and overmantels 
[The pediments and eared architraves o 
these are often embellished with rocaille 
ornament in mucl 
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looking-glass 
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ARCHDUKE FERDINAND 
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rT I ructure ul 

| loes credit t | er, even when 

r Hed that nsmiths Were oltel 

LOK rs and Nence ccustomed to mak 
ng struments precision. It has ten 

OV I@ DIeces O| r tside, seventeen on 

t nside together Ww Wve pins uurteen 





screws, and three immovable pieces riveted 


— Yu . Seen 1, | | 
on. A single trigger controls both wheellock 
' | +? 7 ] 
an chlox the | er Deln rele: ed b 
, 
lurther pressure on the trigger ilter the 
' 
WhAeCTIOG has been rel sed The various 
: ‘ 
elements ar merely practical, thev are 
ornamental as well. They were made | 
ny 1}, , y j t | ve 
melarworkel Cll ed With Als art ven 
the pu nm tne side are etched. Inciden 
] 1} ] nl nm th oP 
1} ( hPoOCKPlLate ON eC OUTSICI S en- 
rave that is, cut with a graver, and not 
etched or bitten with acid Most ot the 


t + | es b The } 
parts of the lock are exquisitely chiseled 


with a medley of chimerical figures, animals 


spring release, chased as a do 
phin, acts as a guard for the trigger safety 
\ beautifull 
emanates a spring for controlling the trigger 


modeled dragon, from which 
safety, prevents accidental tripping of the 
trigger release. The jaws of the doghead 


form a ram's. head 


its supporting arm 
chiseled with a faun, a dolphin, and acan 
thus leaves. The barrel has a smooth bore otf 


15 mm. caliber, with front and rear sights 


brass 


/ 


[he inclosing ring of the wheel housing js 
DIVOTE d on one side only, its extension lorm- 


ng the spring ot the doghead, a feature 


which appears to be Bavarian in origin, A 


comparative study of the four located com- 
bination matchlock-wheellock guns with 
related armorers’ marks shows them all to 
be Bavarian in workmanship and three of 


them to have been made for Hapsburg 





princes. [he first one, the gun which ts the 
subject of this note, has definite historical 
associations, for on the top of the barrel 
fig. 3) in a scroll supported by putti ap- 
pears the inscription: ERCZ HERZOG 

FERDINANDVS. [The second gun, which be- 


longed to Don John of Austria (1545-1578 
natural son of the Emperor Charles V, and 
is now in the Roval Armory in Madrid 


{ 


as on its barrel the same mark and 


lals that appear on the archduke’s gun 





1 Nuremberg and ot 


smith—a shield inclosing a 


an unidentified lock- 
bird and the in 
third Hapsburg combination 
gun, the wheel cover of which represents a 


double-headed eagle, is in the Roval Ar- 


morv in Stockholm (no. 1215 It likewise 
bears on its barrel the mark of a shield 1n- 
closin frog and the initials K p, but differ- 
ently disposed, that is, with the initials 
ppearing within the shield. The lock 1s 
stamped with a shield inclosin serpent 
surmounted by the in ls p, the mark of 
the Nuremberg gunsmith Wolf Danner 


fhe fourth gun, in the Musée de | Armee 
has Danner’s mark on the barrel 
runs are definitely related and 


‘ 


These four 


may well have common. origin. Don 


John’s gun links the barrel maker K P with 
Bavaria, since its lock bears the Nuremberg 
mark. The Stockholm 


T 


sun indicates that 
the barrel maker K P worked with or for 
Wolf Danner, who died in 1552 and whose 
known activities date from 1538. Wolf 
Danner brings us back to the Hapsburgs 


for documents show that he worked fot 





Charles V in 1543. Locks with a wheel- 
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housing spring were also a specialty of the 
Munich gunsmith Peter Pech, who made 
the harquebus and numerous pistols of the 
Armory at Madrid, as well as the double- 
barreled double wheellock pistol of the 


Emperor Charles V now in the Roy: 


same emperor in this Museum (Gallery H 9, 


Case OO It Is possible that K P are the 
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NEW YORK STATE WOODWORK 


Ow 
Irom 


hands« 


to Dril 
in the 
\ alual 


ing to the timely and generous 


Mrs. Joseph Tuckerman Tower of 

yme exterior door, it has been possible 
1g together for permanent installation 
American Wing (Gallery M 23) two 
Me architectural details of New York 
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initials of a member of the Pech family 
although this is pure conjecture. The idea 
ofa Munich origin for the barrel of a gun 
whose lock is known to have been made in 
Nuremberg is not inconsistent with fact 
lor there are instances of guns with lock 
stock, and barrel made in different cities. 
Both Munich and Nuremberg were centers 
Of artistic metalwork, and since the arch- 
duke as a great patron would have been in 
touch with the most capable artists in each 
place our gun, or some of its elements, might 


have been made in either city. 
STEPHEN V. GRANCSAY 


WOODW‘ 


IRK OF THE XVIII CENTURY 


State origin. [This door and a paneled roon 
end acquired last vear were both ICOrTpoO 
rated as backgrounds in Gallery D 6 during 
the recent loan exhibition of New Y 
State furniture 

The door was taken some vears ag 
the house which belonged to the don 
ancestor, Dr. Stephen Thorn, at New Hacl 
ensack, Dutchess Count \ltl 
dates fron 1772 c. ae } le 
earlier ““Dutch’’ doors so character 
the Hudson Valley. It is in two sections and 
the exterior surface 1s divide { into eight 


fielded 


] ? ry? ? ' " 
panels the topmost pair be 
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i}, jlioht f oreen ‘*‘} }} 
erced | oval-shaped lights of green “ball 


lass, as the ¢ olonial New York news 


apel lescribed it \s characterist ot the 
Huds Valle Ss the OT self is the | rd 
ware: | wrought-iron strap hinges cross 

e diagonal boardin n the inside, while 


ped brass knocker surmounted b ti 
; pee ; 
mortar and pestle proclaimed the doctor 


removed fron stone house High Falls 
l ter Count p the occasion of recent 
' ' 

rel ons there \lt kwouen the date-stone 
| | P | f 1 

\ e south gable testifies th { Iwelling 

was built in 1752, nothing ts available of its 
ry prior to 150 When the propert 


prominent feature of this paneling 1s a wide 


, 
massive bolection 


molding and taced with a double row oft 


[He EpucaTioNnaL Starr. With regret 
the Museum announces that Elise P. Carey 
retired from the Museum service Mav 1 


1934 Decause ol 


Curtis Chandler found it necessary to resign 


ler position, the resignation to take effect 


December 31, 1934, and upon her request 
leave of absence until that date was granted 
her. Mrs. Carev, a Museum Instructor for 
fifteen vears, skillfully guided visitors in 
their adventures in the galleries, helping 
them to gain an intimate acquaintance with 


works of art. Miss Chandler came tothe Mu- 
seum in 1910 as an Assistant in the Library 
and in 1917 Was transferred to the educa- 


tional department. As an Instructor she 
worked with Elementary and Junior High 
School children and became a pioneer tn in- 
teresting boys and girls in the Museum and 
its collections by means of stories w ritte n 
lor this purpose, a method of instruction to 
which considerable attention has been given 
In educational and museum circles. Many 
voung people of New York are grateful to 
her for the knowledge they have gained of 
the Metropolitan Museum. 
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early blue and white Dutch tiles. Fluted 
pilasters flank the fire-opening and_ the 
narrow, horizontal overpanel; concaved 
moldings at the corners of the latter, as 
well as the scalloped board overlaying the 
tile-facing, mark a French contribution to 
Colonial design. Huguenots secured the 
New Paltz Patent in 1077 and established 
themselves in Ulster County several vears 
before the heavy tides of immigration 
brought thousands of their faith to New 
Y ork, following the Revocation of the Edict 
of Nantes. Subsequently the national iden- 


titv of the French became obscured by the 


t 
| 
! 
i 


preponderance of their Dutch neighbors. It 
mav be recalled that in 1020 a Huguenot 
Peter Minuit, distinguished himself by 
otiating the purchase of Manhattan 
from the Indians for sixty euilders’ worth 


of merchandis« 


NOTES 


PHeE EDUCATIONAL PROGRAM IN NOVEM- 
BER. lhe program of educational work for 


the season of 1934-1935 began in October 


with the free gallery talks and courses for 


teachers. Outstanding among the activil 
beginning in November are the Saturday 


©) 


and Sunday lectures at four o'clock. These 
are given by members of the Museum cura- 
torial staff and by outside lecturers who 
have made some contribution to knowledge 
or appreciation in their chosen fields. The 
Saturday lectures during the month will be 
given by Adriaan ). Barnouw of Columbia 
University, Marcel Aubert of the Louvre 
George Rowley of Princeton University 
and Gisela M. A. Richter of The Vetropoli- 
tan Museum of Art. The Sunday lecturers 
will be C. O. Kienbusch, Past President ot 
the Armor and Arms Club, Ernest C 
Peixotto, mural painter, H. Van Buren 
Magonigle, architect, and R. T. H. Halsey, 
frustee of the Museum. 

The program for Members is of especial 
interest. [In the series held on Fridays at I! 
a.m., a group of four lectures on Egyptian 


art by Miss Freeman will begin on Novem- 
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ber 2, and a group on English furniture and 
decoration by Miss Bradish will start on 
November 30. The series on Oriental art by 
Miss Duncan and on the elements of design 
by Miss Cornell and Mrs. Thompson will 
continue through the month 

Two classes tor the children of Members 
open Saturday, November 3, at 10:15 a.m. 
Those ol high school age will have the Op- 
portunity of meeting with Miss Freeman to 
study the exceptionally rich mediaeval col- 
lections. For better understanding the study 
will be followed by the making of some ob- 
ect Involving the use of a related medium 
or technique. For the vounger children of 
Members story hours will be held as in 
Roswell fF. Barratt 
formerly a member ot 


former vears. Mrs 
Hetty Marshall 
the educational staff of the Museum, Miss 
Mary Gould Davis of the staff of the New 
York Public Library, and Miss Eleanor W 
Foster of the Windward School will conduct 
the story hours and the gallery visits follow- 
Ing them. The titles and dates for these are 
listed in the leaflet Story Hours for Bovs 


and Girls, 


Girts TO THE Liprary. The Library has 
recently received several books of outstand- 
ing interest. Les Peintures rupestres sche- 
matiques de la péninsule ibérique, by Abbé 
Henri Breuil, was presented by John D. 
Rockefeller, Jr. Published under the aus- 
pices of the Fondation Singer, Polignac, in 
1933, the book 1s profusely illustrated in the 
text and has also many plates. [he volume 
is divided into two parts, the first entitled 
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\u Nord du Tage, the second Bassin du 
Guadiana 

A copy of Noted Porcelains of Successive 
Dynasties with Comments and Illustrations 
by Hsiang Yiian-Pien, revised and anno- 
tated by Kuo Pao-Ch’ang and John C. Fer 
guson, Was the gift of Dr. Ferguson. The 
text is in English and in Chinese. The illus- 
trations include eighty-three reproductions 
of the porcelains, a portrait of Hsiang Yuan 
Pien, and a picture of the ink palette he 
used in writing, with its box. The book was 
published in Peiping in 1931 

From George Blumenthal there were re- 
ceived two copies of Notice sur les frag 
ments de monuments anciens avant servi 
construire la salle de musique de Il’hétel du 
15 boulevard de Montmorency 2 Par 
lished in Paris in 1930. This account le 
signed to preserve the memor f tl 
sources of the stones used in the construc 
tion of the room. It is illustrated wit! 
terior and exterior views as well as details 

The Fine Book, a Symposium, Being Di 
verse Essavs and Articles by 1] 
Sanderson, Henri Focillon, Porter Gari 
Eric Gill, Frederic W. Goudy, Hans Mar 
dersteig, William Morris, Lewis Mumford 
Carl Purington Rollins, Daniel Berkel 
Paul Valérv, was given to the | 
Porter Garnett. 1} 


J 
Ba 
fall 


| 
Updike 
brary by its editor 
volume was conceived and planned 
project to acquaint students of typography 
through aC tual practice with the technique 
of book planning and book printing on the 
hand press. [t was published in Pittsburgh 
In the current vear. W. | 


LIST OF ACCESSIONS AND LOANS 


BY DEPARTMENTS 


JULY 6 TO SEPTEMBER 5, [934 


Fak EASTERN 
lextiles, Chinese, Purchase (4 


RENAISSANCE AND MODERN 

Glass, French, Purchases (3 

Metalwork, French, Swedish, Purchases (4) 
Loan of Mrs. M. S. Inealls (1 
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